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    Materials to Create Texture:

    A piece of candle for wax resist; salt, oil pastel, sand paper on rough paper, wax paper, razor point for 
    scraping etc.
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As for the list of supplies;

| use Arches 140 Ibs mostly the cold pressed and sometimes a rougher surface when the
subject dictates .
Mostly | paint a quarter size (11 x 15 inch). Sometimes a 1/3rd (11 x 18 inch).

For the paints, | use mainly single pigment colors. Mostly the transparent kind with a couple
of opaque for accents at the last stage of painting. | don't use earth color. | use Burnt Sienna
color, but it a DaVinci brand which was made with a red pigment not brown pigments.

My preferred colors are: Nickel Titanate Yellow of Daniel Smith's; Indian Yellow from Winsor
Newton; Cobalt + Prussian + Cerulean Blues from DaVinci; Turquoise Blue from Holbein; any
transparent red of any brand and Napthtol Red for fun.

I say I'm more of a value painter than a colorist so my choice of colors are naturally of those
which can produce clean dark value instantly.

| use not more than 4 brushes. An inch flat (I preferred a stiffer one as | paint fast); a very
good medium size round (mine is a pricey Winsor Newton sable size #7) and one rigger.
These are sufficient enough for painting a quarter size.

| have a couple of scrubber brush for finishing. It is a stiff short hair designed for lifting color
from the paper.

It is essential to know the individual brush characteristic, so brushstroke isn't made with trial
and error which punishes the paper. Quality watercolor paintings rely considerably on
decisive brushstokes.

| always carry a permanent waterproof black ink or India ink. | apply it using a bamboo pen.
Ink is good for creating 'texture'.

Some oil pastel colors also good for highlight and texture. Oil pastel is also superb to work as
a resist. Wax candle works the same as a colorless resist.

Besides brush and paper which are at the top of my list for importance, | also give extra
attention to the paint condition. Their better be 'active’, ready to go.

Participants tend to paint with dried paint thus they struggle to produce a dark value or in
other case with a freshly squeezed paint which is too soft so it makes it difficult to judge the
correct amount to scoop.




